CONCLUSIONS                            263

least to his widening apprehension and firmer grip
on elements of his experience which at one time
were incoherent because the design was not yet seen.
The cerebral trends which produced these and
other remarkable poems of introspection or philo-
sophy reached their climax in the 'thirties. Their
very success caused a reaction which took several
-directions, including a return to plain external fact
and a transcribing of experience without introspec-
tion ; a Surrealist escape from external fact and
introspection through somnambulist writing; and
the " New Apocalyptic" aspiration to a new
Romanticism combining respect for external fact
with the life of dream* Such poets took much of
their imagery from the natural world without
ignoring the scientific material which had recently
proved its emotional value. Some continued the
search for images reflecting the racial as well as
the individual subconscious. Symbols from mytho-
logy and folklore mingled with images of a strong
sexual or other archetypal nature, and the play
of wit gave place again to more sensuous figures.

The war of 1939-45 simplified both life and art.
It brought into poetry a concentrated and sub-
stantial experience of life and peril of death which
on the whole was accompanied by self-knowledge
and understanding of others. Writers old and
young realised as never before the terrible beauty
of existence, the mingling of good and evil in all
men, the necessity for each one to come to terms
with death and suffering. Naturally their work
was preoccupied with human pain, but their